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And he determines to put the epigram to the test.
The pretty tollkeeper lets herself be kissed and laughs,
but does not blush; a pastor's daughter blushes,
but does not laugh, a third, the hostess of the Waldhorn
inn, is not kissed at all, for he feels sure that she might
laugh, but certainly would not blush. A letter
which the pastor's daughter has given him to deliver
brings him nearer to the solution of his problem.
He arrives unexpectedly at his destination, and by
mistake gives the lady, Instead of the letter, the slip
of paper on which he had noted Logau's epigram.
This leads to explanations, then to a discussion with
the fair Lucie, who is well able to hold her own, on
the conditions of happy marriage; and a cycle of
stories is Inserted illustrating various aspects of the
question. These stories are for the most part exotic,
and exotic in more than the obvious sense that Keller
went abroad for his subjects; they seem to me to
give him little opportunity for that personal sympathy
which is the compelling charm in the masterpieces
of the Seldwyla series and the Zuricher Novellen—
some of them, indeed, are even just a little tedious—
but the close, again in Its artificial Romantic way,
is quite delightful. Lucie and Reinhart find each
other over a song of Goethe's ; and In his new love
Reinhart has forgotten all about his epigram; it is
for Lucie to remind him that she has fulfilled both
its conditions. Such a situation was entirely after
Keller's heart.
There remains but one other greater work of
Keller's, the novel of Martin Salander (1886), again a
specifically Swiss work, dealing with essentially
Swiss problems and Swiss political aspirations. The
old spirit of satire creeps in again ; and if Keller had
first thought of calling his novel Excelsior,, after
Longfellow's poem, it was rather in ironic deprecia-
tion of the optimistic aspirations of young Switzer-
land than to encourage them. The apparent bank-
ruptcy of the Swiss liberalism of 1869 did not allow

